




Dionysia:n Aspects in WaHace Stevens' Poet:ry 
Kishio SAKAMOTO 
Ther巴hasbeen a long history of Dionysian aspects， which was long suppressed by 
Apollonian on巴sin th巴W巴sterncivilization町 Dionysus，Thracian origin， isone of ancient 
Greek gods to which had been added many contradicted meanings since it was accept巴d
by the Gr巴eks. Th巴 godis also well lmown as Bachus， who introduced wine and its 
raising method to Greec巴.It is gen巴rallyconsider巴dto r巴presentan emotional natur巴of
human beings， while Apollo is known as a symbol of reason， which dominated the 
W巴st巴rnsocial/political world up to th巴endof th巴19thc巴ntury.1n the ag巴calledmodern， 
from 1885 to 1925， Fri巴drichNietzsche， a G巴rmanindividual moralist rather than a 
systematic philosopher， made an epoch-making discovery that Dionysus could awaken 
unconsc!Ousn巴slong suppr巴ssedunder reason to r巴]巴ctthe“slave morality" for the new， 
heroic one 
The ambiguity and unintelligibility of Wallace Stevens's poetry make us巴mbarras-
sed wh巴neverw巴readhis poems. His st巴巴pand massive language barrier prevents the 
readers from proceeding to his poetic fluent mundo. But we lmow the plac巴composedof 
a supreme fiction would give us an ultimate spiritual joy. Considering Nietzsche as his 
literary predecessor， we might find a path through Stevens' enigmatic works to the place 






の詩のスタイルを，“the ‘gaudy' language with 
many gallicisms and out-of-the-way words， the 
freak titl巴s，the colour symbols， the style devised 









A long time ago 1 made up my mind not to 
巴xplainthings， becaus巴mostpeople have so 
litle appr巴ciationof poetry that once a 
poem has b巴巴nexplained it has been des-
troyed: that is to say， they are no longer 





1 hav巴th巴greatestdislike for explanations. 
As soon as p巴opl日 areperf日ctlysure of a 
poem th巴yare just as likely as not to have 
no further interest in it; it 108巴swhatever 









それはJarnes Longenbachが“日is (lif巴) was 
30 
愛知工業大学研究報告， 第28号A， 平成5年 Vo1.28← A， Mar.1993 
what he lik巴dto call an 'ordinary' lif巴， on巴m
which the exigencies of politics，巴conomlCs，












るだろう。 1940年1月12日， Stevensは友人の Hi
Simonsに手紙の中で次のように述べている。
Of course， 1 don't agree with the people who 
say that 1 live in a world of my own; 1 think 
that 1呂mperfectly normal， but 1 see that 
ther巴isa cent巴r.For instanc巴， a photograph 
of a lot of fat men and women in the woods， 
drinking beer and singing Hi-li Hi-lo con-
vinces m巴thatther巴isa normal that 1 ought 










で， Helen Vendlerは“lookfor th己contextof th巴









やJose Rodriguez F巴0に指摘されている。 (L409， 
L 485)そのときにはNi巴tzscheの直接的影響につい
て否定している。しかし彼は19日年から17年頃にか
けて Nietzscheの著書，Thus S;ρoke Zarathustra， 
The Genealogy 01 Morals， The Case 01肝匂:gne冗
The Dawn 01 Dayをすでに読んで、いたらしい。 6ま
たこのドイツ思想家に対して独自の見解を持ってい
たことが，次の手紙からうかがえる。 Churchが
Ni巴tzscheのアフォリズム，Beyond Good and Evil 
の一節と“Notes toward a Supreme Fiction"との
関連をたずねたときに答えたものである。
The Fiktion of AphoriSIτ1 34 is th巴common-
place idea that th巴worldexists only in th巴
mind. So considered it is an unr巴althing， in 
which logic does not have a place. Since an 
Urherber is a projection of logic， itis巴asyto 
dispose of him by disposing of logic. . . . This 
is quite a different fiction from that of th巴
NOTES， even though it is present in the 
NOTES.羽r己areconfronted by a choice of 
idea; the id巴aof God and the idea of man 
Th巴purpos巴ofthe NOTES is to sugg己stthe 
possibility of a third idea: the idea of a 
fictive b巴ing，or state， or thing as the obj巴ct
of belief by way of making up for that 


































































































次に挙げるのは“Notes toward a Supreme Fic-
tion"の第一部，“ItMust be Abstract"の第一スタ
ンザ冒頭である。
Begin， ephebe， by perceivi11g仕leidea 
Of this invention， this invented world， 
The inconceivable idea of the sun. 
Y ou must become an ignorant man again 
And see仕lesun again with an ignorant eye 
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Nietzsche strOng1y favors interaction; in th巴
absence of strict proportion he at 1east 100ks 
for some form of reconci1iation. The Homer-
ic age is a sp1endid achievement because the 
Apollonian， though triumphant， isstil close-
1y link巴dthe Dionysian by virtue of its 












揺れ動き，一定の姿をとらなし、0 ・ “The ear1iest 
Dionysian festiva1s exhibit basic aggressiv巴 and
sexual drives in their most bruta1， degraded forms 






Pho巴busis dead， ephebe. But Phoebus was 
A name for something that never cou1d be 
named 
Ther巴wasa proj巴ctfor the sun and is 
There is a project for the sun. The sun 
Must b巴arno name， gold flourisher， but be 
In th巴difficu1tyof what it is to be. (CP 380) 





らず」可能になる。“日owclean the sun when seen 
in its idea，/Washed into the remotest clean1iness 
of a h巴aven/Thathas exp巴lledus and our images 






















Th巴incessantdesire for fre巴domin 1itera-
ture or in any is the arts or a desire for 
fr田 domin life. The desire is irrational. Th巴
resu1t is th巴 irrationa1s巴archingthe ir-
rationa1， a conspicuous1y happy stat巴 of
affairs， ifyou ar巴soinclined. (OP 231) 
Stev巴nsの言う B 詩における非理性的な要素とはつ
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ぎのようなものであった。
In short， things that have th巴irorigin in the 
imagination or in the emotions v巴ryoften 
take on a form that is ambiguous or unc巴r-
tain. It is not possible to attach a single， 
rational meaning to such things without 
destroying the imaginative or emotional 




The poem r巴fr巴sh巴slif巴sothat we share， 
For a moment， the first idea . . . Itsatisfies 
Belief in an immaculate b巴ginning
And sends us， winged by an unconscious will， 
To an immaculat巴 end目 Wemove between 
these points : 
From that ev巴r-earlycandor to its lat巴plural
And the candor of them is the strong exhila-
ration 
Of what w巴 feelfrom what we think， of 
thought 
Beating in the heart， as if blood newly came， 
An e!ixir， an excitation， a pure power. 
The poem， through candor， brings back a 
power agam 






tiv巴oremotional ambiguity or uncertainty"を持
つ。固定されることなく，常に新たな形態へと動き
つつあるので，“immaculate"，“candid"な始まりと
なる。従って，“thestrong exhilaration/Of what 
we feel from what we think， of thought/Beating 






Tir巴dof the descriptions of the world， 
The lat巴stfr巴dman rose at six and sat 
On the巴dgeof his bed. H巴said，
“1 suppose there is 
A doctrine to this landscape. Yet， having just 
Escaped from the truth， the morning is color 
and mist， 
Which is enough: the moment's rain and sea， 
The moment's sun (th巴strongman vaguely 
s巴巴n)，
Overtaking th巴doctrineof this landscap巴.Of
him 
And of his works， 1 am sure. He bathes in th巴
mist 
Lik巴aman without a doctrine. The light he 
glves-
It is how he giv巴shis light. It is how he shines， 
Rising upon the doctors in their beds 
And on their beds. . . " (CP 204-5) 
ベッドから起きたばかりのこの人物は，“the old 









T巴ality"に位置し，“Tobe without a description of 
to be"を具現する。
こうして自由になった読者が信奉するのは次のよ
うな信仰である。“Th巴prologuesare over. It is a 
question， now'/Of final belief. So， say that final 
be!ief/Must be in a fiction. It is tim巴tochoose." 
(CP 250)つまり詩人は自らの想像力により，独自の
世界像を作り出すよう読者を誘惑する。












The air is not a mirror but bare board， 
Couliss巴bright-dark，tragic chiaroscuro 
And comic color of the rose， inwhich 
Abysmal instruments make sounds like pips 
Of the swe巴pingmeanings that we add to 










次の創作の原動力とする。“Andnot to have is the 
b巴ginningof the desire./To have what is not is its 









Th色lionroars at the enraging desert， 
R巴ddensthe sand with hIs r巴d-colorednoise， 
Defies red emptin巴ssto evolve his match， 
lVIast巴rby foot and jaws and by the mane， 



















Fre巴domis like a man who kills himself 
Each night， an incessant butcher， whos日knife
Grows sharp in blood. Th巴armieskil them-
selv巴s，
And in th巴irblood an anci巴ntevil dies-















































man"を生み出した。つまり百 manof new lan-
guages . . . heading into th巴unknown，where ‘the 
great nothing lies' and where world-weariness can 




特徴を備えているようである。そして Milton ]. 
Batesは“Stevens'major man did in fact hav巴










That is diff巴rent.They are characters beyond 
Reality， composed thereof. They are 
The fictive man created out of men， 
They are men but artificial men. They are 
N othing in which it is not possibl巴










ている。“notbalances/That we achieve but bal-
ances出athappen"(CP 386)のように意図したもの
ではなく，意識に左右されることなく生まれ出る
“feeling"である。あるいは“afeeling， a man seen/ 
As if the eye was an emotion" (CP 279)“出e
transparence of the place in which/He is.. ."，“the 
glass man， without巴xternalreference" (CP 251)の
ような特徴を持つ。
さらにStevensのheroは何を表象するのかを知
るため，“Examinationof the Hero in a War Time" 
からの次の箇所を検討する。
Th巴hero
Acts in reality， add nothing 
To what he does.日巴 isthe h巴roic
Actor and act but not divided 
It is a part of his conception， 
That he be not conceived， being real. 
Say that the hero is his nation， 
1n him made one， and in that saying 
Destroy al references. This actor 





には大変強力な“thewill to power" (CP 368)を詩人
は付与している。つまり全ての表象を破壊すること
で， C. Altieriの指摘するように，“refus巴therotted 
nam巴sand concentrate on the form of our 
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The p巴nsivegiant prone in violet spac巴
May be the MacCullough， an expedient， 
Logos and logic， crystal hypothesis， 
Incipit and a form to speak th巴word
And every latent double in the word， 
B巴aulinguist. (CP 387) 
詩人は， MacCulloughを「言葉」を表す“logos"と，
“the art of speaking reason"という意味を内包する
“logic"の結合体だという。さらに“logos"は言葉に







natur巴ss巴mt旬od巴pend/Onon巴another，as a man 
dep巴nds/On a woman， day on night， the 
imagined/ On the real. This is th巴 originof 













The freshness of transformation is 
Th巴freshnessof a world. It is our own， 
And that necessity and that presentation 






Stev巴回はこれに関して，“IfI say that poetry 
constantly requires a new station， itis a way， and 





We say: At night an Arabian in my room， 
With his damned hoobla-hoobla-hoobla-how， 
Inscribes a primitive astronomy 
Across the unscrawl巴dfores the future casts 
And throws his stars around the floor司 Byday
Th巴wood-doveus巴dto chant his hoobla-hoo 
And stil the grossest iridenscence of ocean 
Howls hoo and rises and howls hoo and falls 
Life's nons巴ns巴 piercesus with strange rela-
tion. (CP 383) 
天上に輝く星は必然をあらわし，波と海は偶然を
あらわす。前者は常に変わらぬ位置を保ち，後者は







































One of the vast repetitions final in 
Themselves and， tberefore， good， the going 
round 
And round and round， tbe merely going 
round， 
Until merely going round is a final good， 















And yet tbis end and this beginning are one 
And on巴lastlook at the ducks is a look 







Discovering himself to be tb巴 creatorof 
himself， he has discovered tbe “child asleep 
in its own life" (OP 104， 106)， from which 
state of pure or non-being th巴selfhas fallen 
into consciousness. This fal， asit were， into 
poetry is the beginning of life， ofKnowledge， 
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